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willing testimony to the originality which distinguishes his
masterpiece. Although he is mistaken in saying that Fettahfs
'Beauty and Heart' served Ghalib as a model, he discerns
clearly enough that the latter's style and treatment are entirely
his own. He likewise gives the Sheykh due credit for the
moderation observed in his descriptions and for the faculty
which he has of arousing the interest of his readers, and
winds up his remarks by saying that with the one exception
of Fazlf's 'Rose and Nightingale',l there is no Turkish mesnevf
so well adapted for a European translation.

Let us now look a little more closely at this poem which
is the last, as it is the most beautiful, of the old Turkish
mesnevfs.

The author's strong innate bias towards the contemplative
life together with his condition as a devoted Mevlevi rendered
it inevitable that all his serious poetry should be inspired
and dominated by that mystic philosophy to study and
cherish which is the one object of his order. The theme
then of this poem is that Divine Love which is at once the
life and the law of all creatures, and which draws to Itself,
their common origin and their common centre, with a might
ever greater and more irresistible the closer they approach,
all these seemingly separate and individual existences, even
as every material body in the physical universe is drawn
ultimately towards a single point by action of that law of
nature which we call gravitation. This teaching, which for
the Suff and the dervish is the truth of all truths, as it
ever has been for the mystic in every age and in every
land, is here set forth by Ghalib under the form of an allegory
wherein the relations between the Divine Soul of the universe

1 This Suleymanic poem, for which Von Hammer had a profound admiration
and of \\hich he published both the text and a German translation, has
ahead} been described. See vol. Ill, pp. no <:/